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LIHugo von Hofinannsthal: The Theatres of Consciousness. By Benjamin

Bennett. Cambridge: Cambridge University Press, 1988. 391 pp.
Benjamin Bennett's book on Hofmannsthal is proof that material
progress and systematic regress are compatible. Though the book
promotes a number of self-contradictory metaphysical propositions, it
is laced with a rich array of original insights into Hofmannsthal's works

and into theater in general.
Bennett divides his book into three parts. First, principles of lyric
and drama: Bennett begins with a discussion of Hofmannsthal's (antiKleistian) affirmation of self-consciousness and language as the figures
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by which one recognizes and realizes one's unity
This first section includes excellent close readin

particular the "Terzinen" and "Reiselied") tha

self-reflection. Der Tor und der Tod also receives detailed attention: Ben-

nett argues that death's speech is ironic, that Claudio is not unique,
that everyone struggles with the confusions of self-consciousness; more-

over, death, being both objective and a hallucination, is in essence an
objective hallucination or a manifestation to the audience of the paradoxes of theater and self-consciousness. Second, language and society:
the middle section consists of various approaches to the Chandos letter
and Der Schwierige. Chandos recognizes that intellectuals cannot have
truth, while non-intellectuals cannot communicate the truth they have;
Bennett suggests that Chandos overrides this dilemma by communicating this very truth ironically. Der Schwierige is approached by way of

insightful reflections on missed meetings and the role of chance. In
addition, the play is viewed as an attempt to overcome social petrifica-

tion. Third, culture and collapse: the final section offers a helpful
distinction between the allomatic and the social (as the allomatic
combined with conscious will and action). It also contains an original
analysis of the character "Vorwitz" in Das Salzburger GroJe Welttheater and

a discussion of the play as serving the cultural function of unifying its
Salzburg audience. Finally, Bennett sees in the first version of Der Turmn
a Nietzschean tragedy of intellect necessarily defeating itself and in the

second version Hofmannsthal's own tragedy of becoming committed
(and propagandistic) at the price of destroying his art.
This brief summary of a few of Bennett's major points cannot even
approximate doing justice to the richly detailed and various close
readings Bennett offers. Three partly overlapping concerns guide Bennett throughout his work: the paradoxical structures of consciousness
and of Hofmannsthal's texts; theatricality and related issues of form,
audience, and cultural context; and the idea that literature is inherently self-reflective. The questions elicited by these concerns are
always interesting and Bennett's answers consistently thought-provoking. The book opens new insights into Hofmannsthal as well as into
broader issues of consciousness, theatricality, and intersubjectivity.
There are three reservations I have concerning the text. First, in
taking texts and ideas seriously for the present, one risks melting the
horizon between text and reader. This is, of course, a hermeneutic
issue difficult to solve, but one imagines that Bennett could have
differentiated his voice from that of the text more frequently and
clearly. This issue is particularly important when the reader longs for a
more critical attitude toward some of Hofmannsthal's positions. Sec-
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Mark W Roche, Ohio State University

[] The Verbal and Visual Art of Alfre

side, CA: Ariadne Press, 1989. 179

A comprehensive presentation, in
the celebrated artist Alfred Kubin

the entire first half of the twentieth

controversial, productive, and apprec

That he should now be the subject
widely respected comparatist Phill

anticipatory excitement.
The first half of the book is a descr

This content downloaded from 129.74.250.206 on Wed, 29 Aug 2018 23:40:53 UTC
All use subject to https://about.jstor.org/terms

